
Mighty Thames of Oil and Ink
22 March - 2 April 2022

ANNA KEEN



2

Mighty Thames of Oil and Ink

To the artist, London is a world of dreams, of strange forms, shifting spaces and sudden voids. 
These artworks capture her fleeting, emotional reactions to things seen, experienced and studied 
as she moves along the river through the ever-changing city and out into the immensity of Thames 
Gateway.

Anna Keen was born on the Isle of Wight in 1968 and brought up on the remote Scottish island 
of Arran. She studied for six years at the Ecole Nationale Superieure des Beaux Arts de Paris and 
throughout her career has lived and worked at length in Rome, Venice, Amsterdam and London.

Solo exhibitions of her work have been staged across Europe and her paintings and drawings have 
been included in regular group shows over the last 30 years.

Her art has won several awards and prizes and is held in prestigious corporate and private 
collections in the UK, Italy, France, NL, Czechia, Poland, Germany and the USA.

annakeen.com
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The Crow Stone, low-tide, 2021, ink on paper, 187 x 260 mm, £ 550
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Detail: Contemporary Fighting Temeraire, Woolwich Ferry towed away to be scrapped in France
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The Royal Exchange, Blue Towers

From its ancient past as a trading post for the Romans, The Royal Exchange was built as a centre of 
commerce for the City of London. It was Britain’s first specialist commercial building.
On its steps a herald proclaims the new King or Queen to the public.

2021

Ink on paper
296 x 208 mm

£ 750
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Burning Fuel Testing Vat, Foulness Island

The Militairy use the Maplin sands of Foulness Island as a test site. Along the infamous Ordinance 
Survey Map’s ‘Broomway’ anything you touch might blow up. This huge 100m wide tank was for 
testing different types of fuel, it would be set alight and observed from the central raised walkway. 
The incoming tide would put out the fire and wash away all the chemicals.

During the Great Research, one chemical superseded another in the race for the perfect solution: 
asphalt-perchlorate composites, polysulfide liquid polymers, polyurethanes (synthetic thermosetting 
or thermoplastic polymers), polybutadiene-based propellants.Then came Polysulfides: dichlorodiethyl 
formal was heated with an appropriate curing agent such as zinc oxide, but this produced 
undesirable heavy sulfur dioxide atoms. Polymers known as polyurethanes were made by combining 
polyols with isocianates… Ad Infinitum.

The Blackgrounds groan beneath the poisons, those treacherous Maplin Sands, which can hold a man 
waist deep till he drowns in the incoming tide which comes in faster than a man can run.

2020

Ink on paper
295 x 418 mm

£ 1,300
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St Paul’s Cathedral, Towers and London bus

2021

Ink on paper
260 x 130 mm

£ 750
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Purfleet Rifle Range

The 2m high, wooden numbers are slowly being blown away one by one. 

Once seen contrariwise from the old A13 as you left London, there is only one block remaining.
It is inside Rainham Marsh RSPB.

2021

Ink on paper 
295 x 240 mm

£ 950
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The Shard in a Post-Apocalyptical Prehistoric Landscape, London Bridge, Red Sun

The Shard is built on the marshy ground and isles of Southwark which flank the huge, meandering, 
ancient Thames. Anchored upon floating pillars driven deep into the ground, they had to vary the 
materials as part of the foundations are on water, part on land. Behind it is London Bridge Hospital. 
London Bridge, first built by the Romans, was the only bridge across the Thames till the Victorian age.

2021

Ink on paper
296 x 405 mm

£ 1,300
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Cliffe Fort, Thames Estuary

Seen whilst sketching from an Ikarus, two-seater, fixed tricycle gear, general aviation microlight 
aircraft, hangared at 22fly, Stoke, Isle of Grain.

On the marshes of the Hoo Peninsular, where Pip met Magwich in Great Expectations, Cliffe Fort 
was built in the 1860s in order to guard the The Thames from a feared French attack by water.

The fort began to crack and subside soon after construction. It was used to launch what are known 
as the world’s first guided missiles: BrennanTorpedos. In WW2 it served as an anti-aircraft battery. 
After the war it was sold to a local aggregates firm. It is now derelict, overgrown and heavily 
flooded, not accessible to the public, in poor condition and deteriorating. It is listed as an ‘at risk’ 
heritage asset.

On the left of the image are the remains of an ancient intertidal wooden V-shaped fish weir. These 
permanent, static fishing structures are erected in coastal intertidal zones or on a river course. They 
function by using long barriers, known as ‘leaders’, to marshal fish moving with the tide or current 
into a zone of concentration—the ‘pound’—where they are trapped and collected by hand or net. 
Tidal fish weirs are most commonly oriented to trap fish on the ebb tide, with the catch stranded as 
the sea recedes.

2021

Ink on paper
295 x 418 mm

£ 1,300
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Tilbury Landing Stage

Multiple Kingpost Truss bridge, used as a landing stage for the Gravesend to Tilbury passenger ferry, 
which has surely run since pre Roman times, though the earliest record goes back only to 1304.
Tilbury B coal-fired Power Station,Thames Estuary.

2021

Ink on paper
295 x 418 mm

£ 1,300
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Purfleet Marshes, Barbed Wire, Dartford Crossing and Flood Barrier

2021

Ink on paper
296 x 418 mm

£ 1,300



22

Lead and Silver Factory Chimney

Britannia Refined Metals, Precious and Rare metals and their alloys, established 1930 Northfleet, 
Swanscombe Peninsular marshes, Thames Estuary. This whole area is destined to become a Disney-type 
Theme Park. 

2021

Ink on paper
296 x 418 mm

£ 1,300
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J. Coxridge, Fishmongers of Stone, Dartford Crossing, Essex

The village of Stone with its church on the side of a hill, rises from the marshes of the Thames at the 
Dartford Crossing of the M25, London’s ring-road.

Situated along the High London Road to Rochester used since Roman times, it was described in 
1797 as ‘continued hill and dale with a good strong soil, whose prospects over the river to the 
opposite county of Essex, are beautiful.’ One can now view regiments of vats from an oil refinery 
and a parking terminal for up to 10.000 new, imported vehicles, transported here upon huge roll on, 
roll off ferries nicknamed ‘Ro-Ro’.

Stone Church was known for centuries as the Lantern of Kent because of its position on the top of 
the hill overlooking the River Thames, it was seen as a sign of safe haven by sailors returning home. 
In 1252 Matthew Paris writes of the miracles of a local 2-year old boy, named William Crul, who 
cured all diseases by making the sign of the cross upon the patients who flocked to him from all 
around, soon after which, he sadly died.

2021

Ink on paper
295 x 418 mm

£ 1,300
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Control Tower, MOD, Foulness Island

Foulness’s history spans the full duration of the Cold War. A building was specially constructed for 
the assembly of Britain’s first atomic device. In 1952, In the Explosives Preparation Laboratory, after 
practising with a concrete mock-up Alfred, the first three British atomic bombs, Hero, Hengist and 
Horsa, were assembled. Transported by lorry, barge and frigate to the Monte Bello islands, located 
off the north-west coast of Australia, one was detonated on 3 October 1952, in the Hurricane test.

This island is now controlled by the private company QuinetiQ which operates a live weapons test 
and evaluation Range. “We build integrated solutions with innovative approaches to current and 
future challenges. Not only can we develop cutting-edge technology and turn it into capability, we 
also assess if that capability will work when it is critically needed and ensure your team is trained 
and operationally ready.”

In 2022, QinetiQ was announced The Most Admired Aerospace and Defence Company for Quality 
of Products and Services; Ability to Attract; Develop & Retain Top Talent; Capacity to Innovate; 
Effective use of Corporate Assets; Inspirational Leadership; Competitiveness; Effective Corporate 
Governance; and Commitment to Diversity, Equity & Inclusion.

“We are a world-centre of excellence in research and development, and act as catalyst for 
fast-track innovation, offering outstanding experimentation facilities, technical, engineering and scientific 
expertise. The land, sea and air ranges we operate are some of the most advanced in the world.”

2021

Ink on paper
230 x 310 mm

£ 950
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Floating Caisson Gate, Orchard and Trinity Buoy Wharf

2020

Ink on paper
178 x 255 mm

£ 950
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Hangar, Gillingham, Medway

Lowtide, mudflats looking towards the Isle of Grain.

2021

Ink on paper
175 x 255 mm

£ 450
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Barking Creek Flood Barrier, Orange Sky

This Tidal Flood Barrier was built in the 1980s as part of London’s Flood Defence. It is 38 m wide 
and concertinas up and down between its two 40 m high towers to allow boats to pass through 
at high tide. In the 1850s Barking Creek held England’s largest fishing fleet and a Victorian icehouse 
where the fish were landed and stored before going up to London’s fish markets.

RX7 Tenebrous, my 1950s, 18ft, clinker built, wooden fishing boat beached on the mud at low tide.

2021

Ink on paper
260 x 285 mm

£ 950
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Ancient Church of Pitsea Mount, Basildon

Overlooking the Thames Floodplain and Canvey Island is Pitsea Mount, situated right beside the A13. 
On a gravestone is written “Here lies a weak and sinful worm, the vilest of her race”.

The church was bulldozed in lieu of repairing, leaving only the Alter and Tower, upon which Orange 
communications fixed their mobile phone mast.

2021

Ink on paper
175 x 250 mm

£ 450



36

WW2 Radar Tower disguised as a Water Tower, Coalhouse Fort

An “Observation Minefield”. In Essex, several controlled minefields, with individually connected 
mines, were laid at “VULNERABLE POINTS” as the Army Command archives calls them, one being 
at Lower Hope Reach on the Thames.

Tollesbury, Coalhouse Fort and Harwich’s hexagonal radar towers were all built for completion on 
1st April 1941, by the Admiralty, to house 50-cm Type 287 RDFs (radars) which were to “watch” 
over the nearby “observation” minefields. All functioned till about mid-1943, when the mines were 
lifted. The radars would only be switched on in the event of a serious intrusion by invaders and 
would then plot the positions of enemy ships so that the British mines (moored in groups of three 
or four) could be detonated underneath them along electric cables starting onshore.

Although reputedly obsolete at the start of the war, the type 287 radar had detecting ability at sea 
level and an exceptionally narrow (approximately 5-degree) horizontal lobe or beam, enabling it to 
perform this particular task, because it was derived from the shipboard gunnery Type 284.
It was not, except perhaps in some experiments, used to guide artillery fire. The 287 crews did 
not sit watching their screens all day and plotting and reporting shipping (that would have involved 
far more personnel), but were there to put their sets on and locate intruders over the mines 
during alerts and/or low visibility. The 287 has a narrow lobe, enabling it to reduce down the plot 
sufficiently to justify blowing the mines, which could only be detonated the once. The mines weren’t 
blown from the radar room, but from a control tower, some distance away, linked to it by phone.

The Hexagonal tower consists of a lower brick building supporting an upper concrete structure 
on a metal frame where the radar was mounted. The lower building contained the power plant, 
electrical equipment and radar screen, together with living and sleeping accommodation for naval 
personnel. On the right are the detonated remains of searchlights, railway sleepers and a jetty.

2020

Ink on paper
355 x 460 mm

£ 1,300



38

London’s Estuary Limits 

Top - Thames Estuary Essex side, The Wakering Stairs and The Broomway path of Doom, Foulness 
Island. 75 x 238 mm

Centre - Central London skyline viewed from Hampstead Heath. 87 x 210 mm

Bottom - Thames Estuary Kent side, WW2 land-slipped pillboxes, Red Sands Sea-Forts, Shivering 
Sands Sea-forts, Knock John Sea-Fort seen from Warden’s Point, Isle of Sheppey. 76 x 238 mm

2020

Ink on paper
Overall framed size 500 x 600 mm

£ 950
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Barking Creek Flood Barrier, high tide

2020

Ink on paper 
210 x 190 mm

£ 900
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Shredded O2 Dome, Uber Boat by Thames Clipper

Storm Eunice slowly tore a hole into this White Whale of Albion, unleashing a whole void of 
meaningless nothingness.

2022

Ink on paper
228 x 304 mm

£ 900
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Joseph Conrad’s Gates, Stanford-le-Hope, Canvey Island

“The flood had made, the wind was nearly calm, and being bound down the river, the only thing for 
it was to come to and wait for the turn of the tide.The sea-reach of the Thames stretched before 
us like the beginning of an interminable waterway. In the offing the sea and the sky were welded 
together without a joint, and in the luminous space the tanned sails of the barges drifting up with 
the tide seemed to stand still in red clusters of canvas sharply peaked, with gleams of varnished 
sprits. A haze rested on the low shores that ran out to sea in vanishing flatness. The air was dark 
above Gravesend, and farther back still seemed condensed into a mournful gloom, brooding 
motionless over the biggest, and the greatest, town on earth.”
Conrad, Heart of Darkness.

2021

Ink on paper
210 x 295 mm

£ 750
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Wreck of the Bomb Ship Montgomery

Three masts sticking up above the waves between The Thames and The Medway Shipping Channels 
mark the spot where a deadly wreck has been rusting for almost 80 years. 

The SS Richard Montgomery was one of over 2,700 mass-produced Liberty ships built in the USA 
to aid the War effort. Carrying a cargo of some 7,000 tons of munitions, upon arrival in the Thames 
Estuary, the vessel was directed to the Great Nore anchorage off Sheerness despite her draught 
being too deep. She dragged her anchor and grounded amidships on the crest of the sandbank. 

Intensive efforts began, to unload her cargo of bombs, however by the next day, a crack appeared 
in the hull and the forward end began to flood, so she was abandoned. She has remained on the 
sandbank where she sank to this day with approximately 1,400 tons of explosives in her, including 
white phosphorus which is a toxic substance produced from phosphate-containing rocks that 
spontaneously ignites on contact with air.

The Maritime and Coastguard Agency, which monitors the condition of the wreck and carries out 
regular surveys, had previously considered the risk of an explosion as remote. But the latest survey 
found the ship’s three masts were deteriorating and in a poor state. Reports have found cracks in 
the vessel’s hull are increasing, prompting fears that further decay to the wreck could trigger an 
explosion that would “throw a 300 metre-wide column of water and debris nearly 3,000 metres 
into the air and generate a wave 5 metres high”, according to a new report by the Ministry of 
Defence (MoD) in Jan 2022.

2020

Ink on paper
296 x418 mm

£ 1,300
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Sculpture of wire diver, by Kaufman, emerging beside D-Day landing craft
Rainham marshes

Abandoned as a flood-defence after the D-Day landings a dozen, half-sunken, ferro-cement
lighters flounder in the marshes beside the Tilda-Rice factory of Rainham. A wire ‘Diver’ sculpture 
by Kaufman emerges from the depths. Far-left is The Waste Disposal Water-Shed for the nearby 
Rubbish Mountain of Rainham Landfill.

2020

Ink on paper
210 x 295 mm

£ 450
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Stormy Crow Stone

The Crow Stone obelisk on the Essex side of the Yantlet line. It is paired with The London Stone 
obelisk on the Kent foreshore, marking the limit of The City of London upon The Thames.

2021

Ink on paper
260 x 360 mm

£ 950
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Juxtaposition The Shard and St Paul’s Cathedral from Parliament Hill on Hampstead Heath

A Metamorphosis is transforming the vast, tentacular metropolis of London.

2021

Ink on paper
255 x 172 mm

£ 750
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Skip Lorry, London

The driver’s eyes, full of fear, meet mine for a second. The dust of centuries, blown into my hair, 
whips around my shoulders in a vortex of speed. How could they imagine I was simply drawing, 
not a phantasmagoria, or ghostly apparition about to throw myself beneath their pounding 
wheels?

2021

Ink on paper
295 x 210 mm

£ 750
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Greenwich energy centre

 The tower’s cladding is entitled ‘Lenticular Dazzle Camouflage’, by British artist Conrad Shawcross.
Its widely fragmental properties yield to the intense pressure of recrystallization, becoming 
hard as diamonds, soft as lubricating graphite; washing poverty and perceived impurities far out 
into the Estuarine Wilderness.

2021

Ink on paper
185 x 175 mm

£ 900
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Pill boxes / bunker

2021

Ink on paper
206 x 295 mm

£ 450
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The Dome and the Blackwall Tunnel

An icy blast of Gabriel’s Paradoxical horn deafens me with its infinite surface area but finite 
volume. It sounds from beneath the Millennium Dome announcing Judgement. I stand at the 
brink of the gaping hole of the Blackwall Tunnel watching it vomit forth its noxious fumes as 
lorries and cars hurtle out from the depths, blinded by the light.

2021

Ink on paper
295 x 210 mm

£ 450
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Crow Stone

2021

Ink on paper
418 x 296 mm

£ 450
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Big Ben in scaffolding

2021

Ink on paper
118 x 162 mm

£ 450
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Shoeburyness Boom

2021

Ink on paper
260 x 360 mm

£ 1,300
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Towers of The City of London, traditional Thames Sailing Barge

Spawning myriads of towers which arise still glistening from mighty Thames’ brackish embrace, 
they float upon their concrete rafts, transfixed in the mire. Mesmerised by their own reflections 
in the murky water, they sway in reverence to Mammon “Hell’s ambassador to England!” 
Dictionaire Infernale 1818.

2021

Ink on paper
210 x 295 mm

£ 950
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Prime Meridian Dustbin

As if on a tightrope I place my feet carefully one after the other upon the Prime Meridian of 
the world. In 1884 this arbitrary location was decided upon to divide the eastern and western 
hemispheres of the earth, running from North to South Pole. GPS technology corrects this, 
shifting the line’s official position 102 meters to the east, where it cuts through Greenwich Park, 
next to a rubbish bin. The question was raised in the House of Lords in 1998 as to whether the 
Royal Observatory is liable for prosecution under the Trade Descriptions Act.

2021

Ink on paper
289 x 214 mm

£ 950
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View through a Galileo Telescope, Dartford Crossing Bridge

2021

Ink on paper
230 x 304 mm

£ 500
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Greenwich Time-Ball

The Time-Ball of Greenwich drops a blazing red trail in the cold, grey air.
It falls, once a day, at 13 hours precisely.

Greenwich Mean Time.
0˚ Longitude.

From here the whole world can take measure of the measureless degradation of the world.

2021

Ink on paper
248 x 175 mm

£ 750
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The Yantlet Line Beacon, The London Stone and the Crow Stone 

I wander towards the Sea-Obelisk in the mouth of Yantlet Creek, which before silting up, could 
harbour 50 ships in a storm.
It marks the limit of ownership of the Thames by the City of London. Paired with the Crow 
Stone, the two stones mark the Yantlet Line, running north-south across the Estuary. Both are 
34 miles from London Bridge. The Medway stone, south of the river, carries the inscription 
‘God Preserve the City of London’.

2021

Ink on paper
295 x 206 mm

£ 750
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Blackwall Tunnel Monumental Gate

2021

Ink on paper
296 x 116 mm

£ 600
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View from inside the Shard, Hotel Shangri-la

Looking over the train-tracks, The Thames, London Bridge and Canary Wharf.

2021

Ink on paper
575 x 770 mm

£ 1950
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Thames Barrier at the beginning of the Millennium

Only 3 huge towers on Canary Wharf could be seen from The Thames Barrier, now there is a whole 
sky-full.

2022

Oil on canvas
296 x 418 mm

£ 5,000
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Sealand, Fort Roughs

Built in the Greater Thames Estuary by the British in international waters during WW II. Since 1967, 
the decommissioned Roughs Tower has been occupied and claimed as a sovereign state by the 
family and associates of Paddy Roy Bates. Bates seized Roughs Tower from a group of pirate radio 
broadcasters in 1967 with the intention of setting up his own station there. Sealand was invaded by 
mercenaries in 1978, but was able to repel the attack. It is the smallest micro nation.

2021

Oil on canvas
1140 x 1460 mm

£ 12,000



86

Land-slipped WW2 pillboxes and bunkers of Warden Point, Isle of Sheppey, Kent

Slipping down this rare outcrop of London Clay, which usually lies buried deep beneath the surface, 
are the WW2 bunkers and pillboxes and a cracked sound mirror, Paired with Foulness Point in 
Essex, it is one of the limits of The Thames Estuary.

2020

Oil on canvas
1210 x 2210 mm

£ 18,000
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Waste Disposal Water Shed

Set on the curve of Coldharbour Point on The Thames, this Barge Shed was once used by 
Cleanaway. Different tugs still tow rubbish downriver for the Rainham landfill.

2022

Oil on canvas
190 x 270 mm

£ 15,000
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No.1 The Thames, High-Tide, Grain Tower

Rotting and Causewayed Grain Fort is marooned at low-tide within oceans of mud and besieged at 
high-tide by the relentless, pounding waves of both the Thames and the Medway rivers combined. 

’No. 1 The Thames’ is its Royal Mail postal address. According to the Official Land Registry Office, 
this Fort is currently owned by a debt collecting agency based in Cheshire, Northern England, who 
accept PIK... Payments In Kind. This Financial Intermediary Limited Company’s motto is ‘Lending for 
the New Normal’.

Standing solitary at the end of its half-derelict tidal causeway, this elliptical Martello Tower, is girdled 
by The Medway Chain, which was once used to trip up enemy ships.

2020

Oil on canvas
1300 x 970 mm

£ 12,000



92

The Ruins of Tilbury Power Station in The Valley of Ashes, Searchlight, Sewage Ponds, 
Gravesend Ferry

“This is the valley of ashes—a fantastic farm where ashes grow like wheat into ridges and hills and 
grotesque gardens; where ashes take the forms of houses and chimneys and rising smoke and, finally, 
with a transcendent effort, of men who move dimly and already crumbling through the powdery air. 
The valley of ashes is bounded on one side by a small foul river”
F. Scott Fitzgerald. The Great Gatsby

Tillbury’s Coal fired Power Stations A and B were built on the marshlands where The Thames 
narrows. Romans encamped besides this ancient ferry crossing to Gravesend. At the beginning of 
the Millenium I sketched the Four Gypsy Horses of the Apocalypse. The stallion galloped in furious 
circles, being tethered to a stake. My nostrils were soon ringed with soot, my eyes smarted, the air 
was acrid and when I tried to brush off the fine soot covering my drawing paper it streaked it with 
black lines.

In 1963 Tilbury A was used in experiments by The Central Electricity Generating Board (CEGB) 
on the behaviour of pollutants (principally sulphur dioxide). Special chemicals were burnt in the 
chimney and were tracked with searchlights and mirrors to find out how far the pollution from the 
smoke travelled. In prevailing strong winds, nearby Tillbury Town would suffer, but in prevailing light 
winds, pollution would travel up to 13 km and gently waft down onto Basildon.

This Tilbury ferry is named after ‘Uriah Heap’ a character created by Charles Dickens in his 1850 
novel David Copperfield. He is notable for his cloying humility, unctuousness, obsequiousness, and 
insincerity, making frequent references to his own “umbleness”. His name has become synonymous 
with sycophancy. The vessel was built by the White Horse boatyard of Gravesend, but never used, it 
sat for years in the harbour. Eventually it was towed to Southampton to be employed as the Hythe 
ferry where it had a bad accident, ramming the pier, jamming its prow beneath the mooring posts, 
with 15 people onboard. Nobody was hurt.

2022

Oil on canvas
1300 x 1950 mm

£ 15,000
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Balfron Tower, River Lea, Cody Dock

2013

Oil on canvas
1300 × 890 mm

£ 16,000 SOLD



96

Pura Food Factory, London City Island

2003

Oil on canvas
1300 × 970 mm

£ 16,000 SOLD
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London City Airport

2003

Oil on canvas
1300 × 810 mm

£ 12,000 SOLD
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